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Patricia L. Boyd, Joseph Grigely, Hanne Lippard, Lo-
renza Longhi and Matteo Pomati
Who knows what the ostrich sees in the sand
Opening: March 6th, 2019
Until April 20th, 2019

In a contemporary society in which effectiveness and 
efficiency have become normative values, making our 
lives more functional and aiming at a further increase 
in the production and at the same time in the consu-
mption of goods and services, also notions such as 
waste and discards have become part of this closed 
system. Who knows what the ostrich sees in the sand 
brings together artworks and practices that more or 
less explicitly reflect upon these linear process, at ti-
mes appropriating some of their elements and rules, 
complicating their relationship and questioning their 
normativity.

Right at the entrance, the sculpture Untitled, 2019 by 
Lorenza Longhi (b. in Lecco, 1991) inspired by USM 
Haller furniture systems, recreates the feeling of a 
hypothetical front desk. Almost camouflaging with the 
context, the sculptures from this series play a game of 
absorption and reproduction, insinuating a slight suspi-
cion in the viewer, with the purpose of unsettling the 
conventional system that the original USM furnitures 
evoke in terms of economic value, design and lifestyle.
Hanged on the back of the central wall, the silver 
silk-screen Untitled (Panoramic Vision II), 2019 acts 
in the same way, but in this case the object of that 
process of absorption and reproduction is the writ-
ten language. On the surface of the fabrics, the artist 
combines contents taken from the urban landscape 
as well as magazines, in particular from the 50s, whi-
ch are then reworked to explore the rhetoric of their 
messages and open it up to randomness.

Untitled Conversations (Fishing Conversations), 2008, 
is part Joseph Grigely’s (b. in Longmeadow, 1956) Con-
versation Pieces, a series of works in which he que-
stions the conditions and circumstances of human in-
teraction through everyday conversations. These wall 
works are made with paper notes that are fragments 
from conversations the artist, who is deaf, has had with 
people who don’t use sign language, transforming a 
verbal system into a visual one and revealing the he-
sitations, gaps and repetitions that characterize the 
spoken language.

Patricia L. Boyd’s (b. in London, 1980) work reflects on 
the economic systems that regulate our life and in par-
ticular on the residual, surplus production and waste 
that these systems generate. In the three sculptures 
in the exhibition, old cooking grease is used by Boyd 
to cast negatives of different elements (the face and 
two feet) of a Technics turntable that she purchased 
in the liquidation auction of a Bay Area tech company. 
SL-1200MK2 Face, 2019 is presented here for the first 
time, embedded in the wall. The two parts that make 
up SL-1200MK2 Insulator Feet (Secession, 06/29/18-
09/02/18), 2018-2019 have been extracted from the 
wall of another art institution, and are hung on the face 
of a wall in this exhibition.

The practice of Hanne Lippard (b. in Milton Keynes, 
1984) explores the voice as a medium, using langua-
ge as the raw material. The sound piece Blunt, 2018, 
investigates the social forces governing female ver-
bal expression: the work resonates like an emancipa-
tory monologue composed by self-censored insults, 
in which the words seem to escape to the control of 
the speaker, losing their meaning and becoming a lin-
guistic abstraction. Applied on the walls of the space, 
the vinyl text Vent, 2018, reflects on the conditions of 
disturbance in speech, and in particular on how visual 
obstructions can take the focus away from it: the pie-
ce is based upon the awkward feeling of having had 
a full conversation, only to realize later that one has 
been speaking with a piece of food stuck between 
one’s teeth.

Matteo Pomati (b. in Milan, 1989) is attentive to appa-
rently boring phenomena and mundane details. The 
artist captures these clues from the everyday life, and 
reconfigures them in objects that constantly oscillate in 
the ambiguity between the realms of the functional and 
the decorative. The work Micro Fridge Coffee, 2017, 
reproduces the sign of a motel. All the utilities that it 
offers to its customers are listed. Brought in different 
ways and styles from a series of appearances that this 
element makes in many noir, horror and detective films, 
the sign is emotionally and symbolically charged, but 
its value is always flattened to a cliché and placed in 
the background of the main plot. Every detail is obses-
sively reproduced, bringing into the space in a sculp-
tual form an image extracted from its original context. 
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1
Lorenza Longhi
Untitled, 2019
Steel, honycomb cardboard, adhesive 
tape
75 x 225 x 35 cm

2
Joseph Grigely
Untitled Conversations (Fishing Con-
versations), 2008
Typed text framed, 10 manuscripts 
sheets, pins
35,5 x 67 cm 

3
Matteo Pomati
Micro fridge coffee, 2017
Enamel and acrilyc spray paint on wood 
and plaster
136 x 200 x 8 cm

4
Patricia L. Boyd
SL-1200MK2 Face, 2019
Used restaurant grease, wax, damar 
resin
31 x 22,3 cm

5
Hanne Lippard
Blunt, 2018
Single-channel digital audio
8’ 19’’ loop
Ed. 1/5 + 2ap

6
Hanne Lippard
Vent, 2018
Vynil wall-text
Dimensions variable
Ed. 1/3 + 2ap

7
Lorenza Longhi
Untitled (Panoramic Vision II), 2019
Silk-screen on fabric mounted on 
wood panel, aluminium, screws
24 x 39,5 cm

8
Patricia L. Boyd
SL-1200MK2 Insulator Feet (Seces-
sion, 06/29/18-09/02/18), 2018-2019
Used restaurant grease, wax, damar 
resin, plywood, particle board
21 x 25 x 9 cm; 23,7 x 25 x 9 cm (Dip-
tych)

“The cooking grease was sourced 
from a facility that collects it from re-
staurants, cleans it of contaminan-
ts, and sells it to biodiesel refineries,  
where it is transformed into fuel. The 
cast is an impression of the face of a 
Technics SL-1200MK2 turntable that 
was purchased in 2017 in the liquida-
tion auction of a Bay Area technolo-
gy company undergoing financial re-
structuring. Liquidation auctions allow 
companies to monetise their assets. 
The sculpture brings an exhausted li-
quid material into contact with assets 
that have been dispensed with, and it 
is a form in relief: a negative.” (PLB)


